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Abstract
　Female artists in Disgraced and The Who & The What by Ayad Akhtar are caught 
between womenʼs issues regarding Muslim conventions and their personal and artistic 
pursuits.  This paper examines how women in Islamic cultures face thorny issues and 
how their creative energies enable or inhibits them to deal with these problems.  
　In Disgraced, Emily is the white American wife of the MuslimAmerican protago-
nist, Amir, but her presumed racial superiority as a Caucasian only enables her to avert 
questions about how to tackle with problems surrounding Muslim culture.  She sepa-
rates from her Muslim husband, but ironically, in doing so she also seems to lose the 
source of her artistic inspiration, which has been heavily derived from Muslim art.  
　In The Who & The What, the female protagonist, Zarina, has no choice but to con-
front Muslim conventions.  Such confrontations eventually become a source of energy 
for her artistic endeavors.  Her novel about the Muslim Prophet, written in an ex-
tremely unconventional way, ends up arousing anger among the local Muslim com-
munity.  However, at the same time, and perhaps more importantly, Zarina gains sup-
port from many overseas Muslims.
　This paper examines the ways in which the two women either fail or thrive in their 
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respective arts, and attempts to argue that social superiority does not necessarily en-
sure artistic creativity, and vice versa.
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  A spacious apartment on New Yorkʼs Upper East Side.  （ ₃ ）
   The stage left wall is covered with a large painting:  A vibrant, 
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two-paneled image in luscious whites and blues, with patterns 
reminiscent of an Islamic garden.  The effect is lustrous and 

























の会話を詳細に分析してみる。“AMIR:  You sure you donʼt want me to put pants 
on?  EMILY:  (Showing the Velazquez painting):  I only need you from the waist up” 
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受け止めてはいない。
 AMIR:   I think itʼs a little weird.  That you want to paint me after seeing a 
painting of a slave.
 EMILY:  He was Velazquezʼs assistant, honey.
 AMIR:  His slave.
 EMILY:  Until Velazquez freed him.  （ ₆ ）
 …
 EMILY:  . . . An assistant.






 EMILY:  Fine.  A slave.
             But whose portrait—it turns out—has more nuance and complexity 
























 EMILY:  . . . [I]t didnʼt sell.
 AMIR:  Sellingʼs not everything.
 . . .















 EMILY:  . . . 
  I was selﬁsh.
  My work . . . 






























































 AMIR:  . . . 
  So letʼs talk about something that is in the text.
  Wife beating.  （₅₇）
  . . .
 AMIR:  . . . 
  Men are in charge of women. . .  
 EMILY:   Amir?
 AMIR:   If they don’t obey. . .
  Talk to them.
  If that doesn’t work. . .
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  Don’t sleep with them.
  And if that doesn’t work. . . 
  . . .





























































































































































 ZARINA:  I donʼt hate him.
   I hate what the faith does to women.  For every story about his 
generosity or his goodness, thereʼs another thatʼs used as an 














る。これに 対 しザリーナは 吐 き 捨 てるように 言 う。“Equality and all that 







させたと考えている。“Canʼt you see Iʼm conﬂicted?  I mean—Isnʼt that what good 
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ミュニティーから糾弾されもしたが、多くの海外のムスリムからは賛同の声
も寄せられたと話す。
 ZARINA:  Yes, Iʼve gotten so many letters.  Emails.
 AFZAL:  From Christians.
 ZARINA:  No.  From Mulims.  Istanbul.  Lahore.  London.  Omaha.
 AFZAL:  Saying what?










然のこととし願う内容である。“If you canʼt forgive [Zarina], just donʼt take it out 
on him.  Inshallah, please let it be a boy” （₉₂-₉₃）.　最 後、憮 然 としたザリーナ
が、孕んでいる胎児は女児であることを告げる一行で幕が下りる。
 ZARINA:  (With sass, deﬁance): Dad.
  Afzal turns to see her.
 ZARINA (CONTʼD):  Itʼs a girl.  









































































































ヤード・アクタールは、₁₉₇₀ 年、ニューヨーク、スタテンアイランドに 生 まれ、
その後、中西部ウィスコンシンで育った（Lasky ₃ - ₄ ）。
 ₂ 　ただし、Current Biographyの中では、創作上の結実と出自の文化的背景を受け入
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れたこと両側面の関係性については、「偶然そうなった」＂coincieded＂という表現
にとどめている （ ₃ ）。
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